
Sound Garden

Your mind will naturally gravitate to certain melodies and rhythms - you do not need to
notate everything you hear. Feel free to stop and start the music as needed! 
Actual pitches and durations are not necessary - this exercise is all about relativity, rather
than accuracy. No music theory knowledge is required! 
Page 2 may be printed as many times as required to complete a piece of music.

In this activity, we are going to be following the "contours" or shapes we can hear in the
music.

Composers have developed a code of notating (writing) music. This code is based mostly on
the pitch (high or low sound) and duration of a note, with other symbols to indicate
different elements, such as how loud or soft a note should be, whether there is a period of
silence and how long that silence lasts, and how exactly the notes should be played or sung.

Choose a piece of music (there is a list at the end of this document), take some coloured
pencils, and "follow the music"! We've done an example for you:

Notes: 

Follow The Music





Strozzi - Lagrime mie

Purcell - Sweeter Than Roses

Vivaldi - Violin Concerto in E Major (The Four Seasons), 
RV269: I. Spring

Handel - Acis and Galatea, HWV 49: 
Act II: O ruddier than the cherry

Gluck - Orfeo ed Euridice: Act III: Che farò senza Euridice

Beethoven - Für Elise, WoO 59

Brahms - Symphony No. 3 in F Major, Op. 90:
III. Poco allegretto

Grieg - Peer Gynt Suite No. 2, Op. 45: IV. Solveig's Song

Rossini - Il barbiere di Siviglia, Act I: Largo al factotum

Wagner - Tannhäuser: Act III: O du, mein holder Abendstern

Prokofiev - Romeo and Juliet, Op. 64: Act I: Dance of the Knights

Ives - In Flanders Fields

Messiaen - Preludes: La colombe

Walton - Façades: Jodelling Song

Sheng - Seven Tunes Heard In China: I. Seasons

Higdon - Violin Concerto: Fly Forward

Benjamin - Written On Skin: Part I, Scene I: Chorus of Angels I

Listening List


